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1

Under the integration of new-era culture and the empowerment of emerging technologies the inter—
media spectacle-ization narrative of cultural heritage has become a reality manifesting as an artistic
landscape characterized by the interconnected rhetoric of “poetry dance music imagery and dig-
ital media”. The intermedia spectacle-ization narrative of cultural heritage operates on three levels:
intermedia storytelling of heritage spectacle-ization presentation of heritage essence and the inter—
play between “ekphrasis” and “iconic poetics”. This narrative is characterized by the fusion and
mutual representation of various spectacle including history and modernity ecology and humanity
literature and art body and digital realms. Based on the review and analysis of practical cases this
paper puts forward the cross-media landscape narrative optimization strategy of cultural heritage : to
integrate the spirit of Chinese aesthetics and promote the living inheritance of Chinese cultural herit—
age; tell cultural heritage stories well and use narratology theory to guide narrative methods; in—
tegrate the cultural industry and launch inclusive literary and cultural tourism products; develop so—
cial aesthetic education and enhance the public accessibility of cultural heritage.

Key words: cultural heritage revitalization; Chinese excellent traditional culture; spectacle—

ization; intermedia art
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The Database Form of Online Literature and Its Aesthetic Turn

Han Moyong

Abstract: Both the “new literary genres” and “genre-based works” in online literature embody
the formal characteristics of a database. The database form of “new literary genres” has generally
shifted from nodes to big data and from hyperlinks to algorithms. In contrast that of “genre-based
works” is mainly reflected in the evolution from data sets tovirtual world construction.The database
form of online literature has directly given rise to a new aesthetic paradigm namely database aesthet—
ics. The aesthetic value of database aesthetics in online literature stems more from the connection be—
tween database and narration. It expresses meanings through a database form and its essence is a
kind of database narration. Therefore the database aesthetics of online literature also presents the in—
herent unity of database and narration which is specifically manifested in the integration of “poetics

> and “defamiliarization” as well as

of recombination” and “field of meaning’  “modularization’
“pleasure of wandering” and “aura”.
Key words: new literary genres; genre-based works; database aesthetics; poetics of recombi—

nation



